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sciencé, religion; family life and the other categories we speak A

of as absolutes, belong in a whole world of active and inter-
« .. acting relationships, which ir our commeon associative life. If
©4 - 'wo begin frogan, the whole texture; we.canigo on to study par-

* - ticular. activities, and their bearings on other kinds. Yet we
< - begin, -normally, from the categories themaclves, and this
* . has led again.and again to.a very damaging suppression-of

v velationshipes Bach kind' of -activity: in :fact .suffers)rif>it-is -
;¢ : rwholly-abstraetad :and separated. Politics, for example, has. -

- gravelyauffered by its separation fromordinary relationships,:
- -and ‘we have seen-the same process in economics,” science,
. religion;sand ‘education. The abstraction of art has been its

+ promotion ok relegation to an area-of special experience R

s -(emotionybeauty, phantayy; the imagination, the’uncon-

scious),-which: art in -practice has never confined itself to, © '_"‘.
ranging :in fact. from thc most ordinary daily activities t0:.
exceptional crises and intensities, and using a range of means

from thewords of the street and common popular stories to
strange. systems and images which it has yet bcmf.ablc-tp
. make common property. It has been the purpose of this
review of creative activity to allow us.to acknowledge this,
* which .is the real history of art and yet which we are kept
from. by definitions and formulas that were stages in its
interpretation but that we must now move beyond. A further
~ consequence'of this sense of creative activity is that we are
. helped, by what it shows of communication and community,
to.review. the pature of our whole common life: the terms of
this review are the terms of the definition of culture.. When
. wehavegrasped the fundamental relation between meanings
. arrived at.by creative interpretation and description, and

" meanings cmbodied by conventions and institutions, we are.

+ - . ina positionrtg reconcile the meanings of culture as ‘creative
i . .activity’ and ‘a whole way of life’, and this reconciliation i3
then & real extension of BuF powers to understand ourselves

. aﬂoursocict}cs. —— - i - [T
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THE ANALYSIS OF CULTURE,. "

1 : .
THERE are three gencral categories in the definition of .
culture, There is, first, the ‘ideal’, in which culture is a:state
or process of human perfection, in terms of certain absolute.
or universal values. The analysis of culture, if such a defini=
tion is accepted, is essentially the discovery and description,
in lives and works, of those values which can be seen to com-
pose a timeless order, or to have permanent reference.to.the

and imaginative work, in which, in a detailed way, human- *
“thought and experience arewvariously recorded. The analynis:

of culture, from such a definition, is the activity of criticism,
by which the nature of the thought and experience, the -
details of the language, form and convention in which these
are active, are described and valued. Such eriticism can
range from a process very similar to the 'ideal’ analysis, the
discovery of ‘the best that has been thought and written in-
the world’, through a process which, while interested in
tradition, takes as its primary emphasis the particular work
being studied (its clarification and valuation being the
principal end in view} to a kind of historical criticism which,
after analysis of particular works, aceks to relate them to the
particular traditions and societies in which they appeared.

v

universal human condition. Then, second, there is the .

Finally, third, there is the *social’ definition of culture, in [/

which culture is a description of ‘a ‘particular way of life,
which expresses certain meanings -and values not only in art
and learning but also in institutions and ordinary behaviour.
The analysis of culture, from such a definition, is the clari-
fication of the meanings and values implicit and explicit in a
particular way of life, a particular culture. Such analysis

will include the historical criticism already referred to, in' -
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which intellectual and imaginative works are analysed in
relation to particular traditions and socicties, but will also
include analysis of elements in the way of life that to followers
of the othex definitions arenot ‘culture’ at all: the organiza-
tion: of production, the structure of the family, the structure
of institutions which express or govern social relationships,
the. characteristic forms through which members of the
L}ocicty communicate, Again, such analysis ranges from an
‘ideal’ emphaysis, the discovery of certain absolute or univer-
sal, -or:at least higher and lower, meanings and values,
~ through the !documentary’ emphasis, in which clarification
of a particular way of life is the main end in view, to an
emphasis which, from studying particular mcanings and
values, seeks not 3o much to compare these, as a way of estab-
lishing a scale, but by studying their modes of change to
discover certain general ‘laws’ or ‘trends’, by which social
and cultural development as a whole can be better under-
stood. -~ , . . '

It seems to me that there is value in cach of these kinds of
definition. For it certainly seems necessary to look for mean-
ings and values, the record of creative human activity, not

~only in art and intellectual work, but also in institutions and
" forms of behaviour. At the same time; the degree to which we
 depend, in our knowledge of many past societies and past
stages of our own, on the body ofintellectual and imaginative
work which:has retained its major communicative power,
wakes the description of culture in these terms, if not com-
8 plete, at least reasonable. It can indeed be argued that since
‘B \/wc “have. ‘society’ for the broader description, we can
properly restrict ‘culture’ to this more limited reference.

Yet there are elements in the ‘ideal’ definition which also
scem to me valuable, and which encourage the retention of
the broad reference. I find it very difficult, after the many
comparative studies now on record, to identify the process
of human perfection with the discovery of ‘absolute’ values,
a3 these have been ordinarily defined. 1 accept the criticism
that these are normally an extension of the values of a par-

ticular tradition .or society. Vet, if we call the process, not
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human perfection, which implies a known ideal towards
which we can move, but human evolu tion, to mean a process
of general growth of man as a kind, we are able to recognize
areas of fact which the other definitions might exclude. For
it scems to me to be true that meanings and values, dis
covered in particular societies and by particular individuals,
and kept alive by social inheritance and by embodiment in
particular kinds of work, have proved to be universal in the
sense that when they are learned, in any particular situation,
they can contribute radically to the growth of man’s powers
to enrich his life, to regulate his society, and to control his
environment. We are most aware of these elements in the
form of particular techniques, in medicine, production, and
coramunications, but it is clear not only that these depend on
more purely intellectual disciplines, which had to be wrought
outin the creative handling of experience, but also that these
disciplines in themsclves, together with certain basic sthical
assumptions and certain major art forms, have proved simi-
larly capable of being gathered into a general tradition which
sceros to represent, through many variations and conflicts,
a line of common growth. It seems reasonable to speak
of this tradition as a general human culture, while adding
that it can only become active within particular socicties,
being shaped, as it does so, by more local and temporary
systems, -

The variations of meaning and reference, in the use of
culture as a term, must be seen, Y am arguing, not simply as
a disadvantage, which prevents any kind of neat and exclu-
sive definition, but as a genuine complexity, corresponding
toreal elementsin experience. Thereisa significant reference
in each of the three main kinds of definition, and, if this is 50,
it is the relations between them that should claim our atten-
tion. It scems to me that any adequate theory of culture must
include the three areas of fact to which the definitions point,
and conversely that any particular definition, within any
of the categories, which would exclude reference to the
others, is inadequate. Thus an ‘ideal’ definition which
attempta to abstract the process it describes from its detailed
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embodiment and shaping by particular societies ~ regarding
man’s ideal developroent assomcthing separatefromandeven
opposed to his ‘animal nature’ or the satisfaction of material

.« needs ~ seems to me unacceptable. A ‘documentary’ defini-

tion. which sees.value ;only in the written and painted
" records, and marks this area off from the rest of man’s life in
socicty, is equally unacceptable. Again, a ‘social’ definition,
. which treats ¢ither the general process or the body of art and
" learning as a mere by-product, a passive reflection of the real

' interests of the society, seems to me equally wrong. However
" difficult it may be in practice, we have to try to see tho
.+ . process as a whole, and to relate our particular studies, if not
- explicitly at least by ultimate reference, to the actual and
= « complex organization.

We can take one example, from analytic method, to
- illustrate this. If we take a particular work of art, say the
" Antigoneof Sophocles, we can analyse it in ideal terms — the
discovery of -certain absolute values, or in documentary
. terms ~ the.communication of certain values by certain
artisic means, Much will be gained from either analysis, for
* the first will point to the absolute valuc of reverence for the
_ dead; the second will point to the expression of certain basic
 human tensions through the particular dramatic form of

" chorus and double kemmaos, and the specific intensity of the

verse. Yet it is clear that neither analysis is complete, The
reverence, as an absolute value, is limited in the play by the
terms of a particular kinship system and its conventional
obligations — Antigone would do this for a brother but not
for a husband. Similarly, the dramatic form, the metres of
the verse, not only have an artistic tradition behind them, the
work of many men, but can be seen to have been shaped, not

: + - only by the demands of the experience, but by the particular
social forms through which the dramatic tradition developed.

We can accept such extensions of our original analysis, but
we cannot go on to accept that, because of the extensions, the
value of reverence, or the dramatic form and the specific
verse, have meaning only in the contexts to which we have

-assigned- them:; The: learning of reverence, through such:
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intense examples, passes beyond its context into the general .

growth of human consciousness. The dramatic form passes
beyond its context, and becomes an element in a major and

- general dramatic tradition, in quite different socictics. The

play itself, a specific communication, survives the socicty and

- the religion which helped to shape it, and can be re-created

to speak directly to unimagined audiences, Thus, while we

.could not abstract the ideal value or the specific document,
* neither could we reduce these to explanation within the local
terms of a particular culture. If we study real relations, in any -

actual analysis, we reach the point whiare'wesee that we are
gtudying a general organization in a particular example, and
in this general organization there is no element that we can
abstract and separate from the rest. Jt was certainly an error
to suppose that values or art-works could be adequately

studied without reference to the particular society within

which they were expressed, but it is equally an error to sup-

pose that the social explanation is determining, or that the-

values and works are mere by-products. We have got into
the habit, since we realized how deeply works or values could
be determined by the whole situation in which they are
expressed, of asking about these relatdonships in a standard
form: ‘what is the relation of this art to this society ?' But
*society’, in this question, is a specious whole, If the artis part
of the society, there is no solid whole, outside it, to which, by
the form of our question, we concede priority. The art is
there, as an activity, with the production, the trading, the
politics, the raising of families. To study the relations
adequately we must study them actively, seeing all the
activities as particular and contemporary forms of human
energy. If we take any one of these activities, we can see how
many of the others are reflected in it, in various ways accord-
ng to the nature of the whole organization, It seems likely,

also, that the very fact that we can distinguish any particular
activity, as serving certain specific ends, suggests that without -

this activity the whole of the human organization at that
place and time could not have been realized. Thus art, while

-clearly related to the other activities, can be seen as expressing
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f¥43 1 certain’ clerents. in the organization which, within that
i j'(‘l' organization’s terms; could only have been expressed in ‘this
qiy wayLltisthegnot a question of relating the art to the society,

R withoutany Concesion of priority to any one of them we fuay .

1y "

< can still' ot say that itis to this activity that all the others
#¢ " mustbertlated ; we can only study the varying ways in which,
;. within the changing organization, the particular activitics
~ and thdr interrclations were affected. Further, since the
¢ particular activities will be serving varying and sometimes
& .« conflicting ends, the sort of change we must look for will
b, rarcly be of asimple kind: clements of persistence, adjust-
" ment, unconscious assimilation, active resistance, alternative
effort, will all normally be present, in particular activities and

-in the whole organization.

¥, »The"analysis- of culture, in the documentary sense, is of
U greatimportance because it can yield specific evidence about
. the whole organization within which it was expressed, We
cannot say that we know a particular form or period of
society, and that we will sec how its art and theory relate to’
it, for until we know these, we cannot really claim to know
" the society. This is a problem of method, and is mentioned

of facts, altér which the art and theory can be adduced; for
7% marginalillustration or “correlation’. There has beéii 4 neat

: reversal of this procedure in the histories of literature, art,
science, and philosophy, when these are described as develop-
ing by their own laws, and then something called the ‘back-
ground’ (what in general history was the central core) is
sketched in, Obviously it is necessary, in exposition, to select
certain activities for emphasis, and it is entirely reasonable to

' trace particular lines of development in temporary isolation.

+ - But the history of a culture, slowly built up from such par-

i butiof scudyingsall. thé sctivitles snd thelr interrelations;~ 4

B hooselaRbatract. Xf we. find, as often, that a particular : 3
N activity. came radically to change the whole organization, we b

{2 here becaus¢d good deal of history hias in fact been written 4
%forrﬂmmmp&on*t}mfthc"bu&'of the socicty, its political, " {.
0% economic;and*s6&IA] T Arrangenieiits, form the central core

- ticular work, can only be written when the active relations -
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are restored, and the activities seen in a genuine parity.

4§ Cultural history must be more than the sum of the particular

histories, for it is with the.relations between them, the pare
ticular forms of the whole organization, that it is especially

§ “dature of the organization which is the_complex.of . these

relationships, Analysis of particular works or institutions is,
in this context, analysis of their essential kind of organization,
the relationships which works or institutions embody as parts
f§ of the organization as a whole. A key-word, in such analysis,

Is pattern: it is with the discovery of patterns of a character- _
# istic kind that any useful cultural analysis begina, and it is .

1

with the relationships between these patterns, which some-
times reveal unexpected idéntitfies and correspondences. in
hitherto separately Comsidersd "activities, sometimes again
réveal discontinuities of an unexpected kind, that,general
cultoral analysisis concerned. :

Itis only in our own time and place that we can expect to
know, in any substantial way, the general organization, We

can learn a great deal of the life of other places and times, but .

§ certain clements, it seems to me, will always be irrecoverable,
3 Even those that can be recovered are recovered in abstrac-
tion, and this is of crucial importance, We learn each
clement as a precipitate, but in the living experience of the

studying any past period, is this felt sense of the quality of life

at a particular place and time: a sense of the ways in which

i the particular activities combined into a way of thinking and
§ living. We can go some way in restoring the outlines of a
@ particular organization of life; we can even recover what
i Fromm calls the ‘social character’ or Benedict the ‘pattern
of culture’, The social character - a valued system of
behaviour and attitudes - is taught formally and informally;

it is both an ideal and a mode, The 'pattern of culture’ isa
selection and configuration of interests and activities, and a

it -1""' v .A‘j_,. 5 ""E’?

concerned. I would then define the theory of culture as the -
f study of relationships between elements in a whole-way-of
N life. The analysis of culture is_the atiempt o discover the -

1 time every element was in solution, an inseparable partofa
.4 complex whole. The most difficult thing to get hold of, in
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particular.valuation of them, producing a distinct organiza~
+tion, a fway of life’. Yet even these, as we recover them, are
“!#usually, abstract. Possibly, however, we can gain the sense of
»."a further common element, which is neither the character nor
w1 the pattern, but as it were the actual experience through
*$twhich :these were lived. This is potentially of very great
¥ importance, and I think the fact is that we arc most conscious
.of such contact in the arts of a period. It can happen that
Iﬁ.whmwehavcmmurod these againat the external character-
1} istics of the period, and then allowed for individual variations,
" there is still some important common element that we cannot
.. casily.place. I think we can best understand this if we think
+ - of any similar analysis of a way of life that we ourselves share,
- - Forwe find here a particular sense of life, a particular com-
* xuunity of experience hardly needing expression, through
LR e characteristics of our way of life that an external
“vix" analystoould describe are in some way passed, giving them a
g~ particolar and characteristic colour. We are usually most
fl .- .+« aware of this when we notice the contrasts between genera-
i~ . tions, who never talk quite ‘the same language’, or when we
X recad an account of our lives by someone from outside the
community, or watch the small differences in style, of speech
of hehaviour, in someone who has learned our ways yet was
not bred in them. Almost any formal description would be
too crude to expresa this nevertheless quite distinet sense of a
. * . ‘particular and native style. And if this is so, in a way of life
g 2. . weknow intixoately, it will surely be so when we ourselves are
“in the position of the visitor, the learner, the guest from a
g different generation: the position, in fact, that we are all in,
.~ when we study any past period. Though it can be turned to
© « “trivial account, the fact of such a characteristic is neither

trivial nor marginal; it feels quite central.

The term [ would suggest to describe it is spruature of feeling:
it iz as firm and definite as ‘structure’ suggests, yet it operates
in' the most delicate and least tangible parts of our activity,

8i . In‘oncsense, thisstructure of feeling is the culture of a period:
g -2 vt paricular living résult of all the cléments-in the

shrt
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gl pencral organization, And it is in this respect that the arts-of..
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a period, taking these to include characteristic approaches
and tones in argument, are of major importance. For here, if
anywhcere, this characteristic is likely to be expressed; often
not consciously, but by thefact that here, in the only examples
we have of recorded communication that outlives its bearers,
the actual living sense, the deep community that makes the
communication possible, is naturally drawn upon. I do not
mean that the structure of feeling, any more than the social
character, is possessed in the same way by the many indi-
viduals in the community. But I think it ia a very d¢gp and
yery_wide_posscssion, in all actual communities, precisely
because it is on it that communication depends. And what is
particularly interesting is that'it' does not seem w0 be, in any
formal sense, learned. One generation may train its successor,
‘with reasonable success, in the social character or the general
cultural pattern, but the new generation will have its own
structure of feeling, which will not appear to have come
‘from’ anywhere, For here, most distinctly, the changing
organization is enacted in the organism: the new gencration
responds in its own ways to the unique world it is inheriting, -
taking up many continuities, that can be traced, and repro-
ducing many aspects of the organization, which can be
separately described, yet feeling its whole life in certain ways
differently, and shaping its creative response into a new
structure of feeling.

Once the carriers of such a structure die, the nearest we
can get to this vital element is in the documentary culture,
from poems to buildings and dress-fashions, and it is this
relation that gives significance to the definition of culture in
documentary terms. This in no way means that the docu-
mentsare autonomous. It is simply that, as previously argued,
the significance of an activity must be sought in terms of the
whole organization, which is more than the sum of its separ-
able parts. What we are looking for, always, is the actual life
that the whole organization is there to express. The signi-
ficance 6F" documentary culture is that, more clearly.than

- anything else, it exprassesthat life to us in direct terms, when
‘the living witnesses are silént, At the same time, if we reflect

T-¢
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.- on the nature of a structure of feeling, and see how it can fail

to be fully understood even by living people in close contact

. ‘with it, with ample material at their disposal, including the
-contemporary arts, we shall not suppose that we can ever do
; more than make an approach, an approximation, using any

- We need to distinguish three levels of culture, even in its

most general definition. There is the lived culture of a par-

- ticular time and place, only fully acZssible to those living
- in that time and place. There is the recorded culture, of

every kind, from art to the most everyday facts: the cul-
ture of a period. There iy alto, as the factor connecting
1 c8, the culture of the sélective

“"When it is no longer being lived, but in a narrower way
survives in its records, the culture of a period can be very
carefully studied, until we feel that we have reasonably clear
ideas of its cultural work, its social character, its general
patterns of activity and value, and in part of its structure of
feeling. Yet the survival is governed, not by the period itself,
but by new periods, which gradually compose a tradition.
Even most specialists in a period know only a part of even its
records. One can say with confidence, for example, that
nobody really knows the nineteenth-century novel; nobody
bas read, or could have read, all its examples, over the whole
range from printed volumes to penny serials, The real special-
ist may know some hundreds; the ordinary specialist some-
what less; educated readers a decreasing number: though all
will have clear ideas on the subject, A selective process, of a
quite drastic kind, is at once evident, and this is true of cvery
field of activity, Equally, of course, no nineteenth-century
reader would have read all the novels; no individual in the
society would have known more than a selection of its facts,
But everyone living in the period would have had something
which, I have argued, nolater individual can wholly recover:
that sense of the life within which the novels were written,
and which we now approach through our selection. Theor-
ctically, a period is recorded; in practice, this record is

ARG N

Cax

The Analysis of Culturs 67

absorbed into a selective tradition; and both ave different
from the culture as lived. :
It is very important to try to understand the operation of

a selective tradition. To some. extent, the selection begins
within the period itself; from the whole body of activities,
certain things are selected for value and emphasis, In general
this selection will reflect the organization of the period as a
whole, though this docs not mean that the values and em-
phases will later be confirmed. We see this clearly enough in

the case of past periods, but we never really belicve it about

our own. We can take an example from the novels of the last
decade. Nobody has read all the English novels of the
nineteen-fifties; the fastest reader, giving twenty hours a day -
to this activity alone, could not do it. Yet it is clear, in print
and in education, not only that certain general character-
istics of the novel in this period have been set down, but also
that a reasonably agreed short list has been made, of what
tcem to be the best and most relevant works. If we take the
list as containing perhaps thirty titles (already a very drastic
sclection indeed) we may suppose that in fifty years the
specialist in the novel of the 1950s will know these thirty, and.
the general reader will know perhaps five or six, Yet we can
surely be quite certain that, once the 19508 have passed,
another selective process will be begun. As well as reducing
the number of works, this new process will also alter, in some _
cascs drastically, the expressed valuations, It is true that
when fifty years have passed it is likely that reasonably per-
manent valuations will have been arrived at, though these
may continue to fluctuate. Yet to any of us who had lived this
long process through, it would remain true that elements im-
portant to us had been neglected. We would say, in a vul-
nerable elderly way, ‘1 don’t understand why these young
people don’t read X any more’, but also, more firmly, “No,
that isn’t really what it was like; it is your version’.* Since
any period includes at least three generations, we are always
seeing examples of this, and one complicating factor is that
none of us stay still, even in our most significant period:
many of the adjustments we should not protest against,
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many of the omissions, distortions and reinterpretations we
should accept or not even notice, because we had been part
of the change which brought them about. But then, when
living" witnesses had gone, a further change would occur.
The lived qulture would not only have been fined down to
selected documents; it would be used, in its reduced form,
partly as a contribution (inevitably quite small) to the general
line of human growth; partly for historical reconstruction;
partly, again, as a way of having done with us, of nanming
and placing a particular stage of the past. The selective tradi-
don thus creates, at one level, a general hiinan Sajfure; at
andther level, the historical record of a particular.society; at
a”thifd Tevel, mioat  difficult to accept and assess, a rejection
of coniderable areas'of what was once a living culture.
‘Within a given society, selection will be governed by many
kinds Sf spécial Interest, including class interests. Just as the
actual “social situation will largely govern contemporary
selection, s0.the development of the society, the process of
historical change, will largely determine the selective tradie
tion. The traditional culture of a society will always tend to
correspond to its contemporary system of interests and values,
for it is not an absolute body of work but a continual selection
and interpretation. In theory, and to a limited extent in

practice, those institutions which are formally concerned

with keeping the tradition alive (in particular the inatitutions
of education and scholarship) are committed to the tradition
as a whole, and not to some sclection from it according to
contemporary interests. The importance of this commitment
is very great, because we see again and again, in the workings
of a selective tradition, reversals and re-discoveries, returns
to work apparently abandoned as dead, and clearly this is
only possible if there are institutions whose business it is to
keep large arcas of past culture, if not alive, at least available.
It is natural and incvitable that the selective tradition should
follow the lines of growth of a society, but because such
growth is complex and continuous, the relevance of past
work, in any future situation, is unforesceable, There is a
natural pressure on academic institutions to follow the lines

R L N
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{ ofgrowth of a society, but a wise socicty, while enauring this
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kind of relevance, will encourage the institutions to give
sufficient resources to the ordinary work of preservation,
and to resist the criticism, which any particular period may
make with great confidence, that much of this activity is
irrelevant and useless. It is often an obstacle to the growth of
a society that so many academic institutions are, to an

| important extent, self-perpetuating and resistant to change.

The changes have to be made, in new institutions if necessary,
but if we properly understand the process of the selective
tradition, and look at it over a sufficiently long period
to get a real sense of historical change and fluctuation,
the corresponding value of such perpetuation will be
appreciated.

In a socicty as a whole, and in all its particular activitics,
the cultural tradition can be seen as a continual selection apd
re-selection of ancestors, Particular lines will be drawn, often
for as long as a century, and then suddenly with some new
stage in growth these will be cancelled or weakened, and
new lines drawn. In the analysis of contemporary culture,
the existing state of the selective tradition is of vital import-
ance, for it i often true that some change in this tradition ~
establishing new lines with the past, breaking or re-drawing
gxisting lines — s a radical kind of contemporary change. We
tend to underestimate the extent to which the cultura) tradi-
tion is not only a selection but also an interpretation. We see
most past work through our own experience, without even
making the effort to see it in something like its original terms.
What analysis can do is not so much to reverse this, returning
a work to its period, as to make the interpretation conscious,
by showing historical alternatives; to relate the interpreta-
tion to the particular contemporary values on which it rests;
and, by exploring the real patterns of the work, confront us
with the real nature of the choices we are making, We shall
find, in some cases, that we are keeping the work alive because
itis a genuine contribution to cultural growth. We shall find,
in other cases, that we arc using the work in a particular way
for our own reasons, and it is better to know this than to
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surrender to the mysticism of the ‘great valuer, Time'. To
put on to Time, the abstraction, the responsibility for our

own active choices is to suppress a central part of our experi-

ence. The more actively all cultural work can be related,

cither to the whole organization within which it was-
expressed, or to the contemporary organization within which

it is used, the more clearly shall we see its true values, Thus

‘documentary’ analysis will lead out to ‘social” analysis,

whether in a lived culture, a past period, or in the selective

tradition which is itself a social organization. And the dis-

covery of permanent contributions will lead to the same kind

of general analysis, if we accept the process at this level, not

as human perfection (a movement towards determined

values), but as a part of man’s general evolution, to which

many individuals and groups contribute. Every clement that
we analyse will be in this sense active: that it will be seen in
certain real relations, at many different levels. In describing
these relations, the real cultural process will emerge.

I

Any theoretical account of the analysis of culture must sub-

&mit to be tested in the course of actual analysis. I propose to
take one period, the 18408 in England, and to examine, in the
context of its culture, the theoretical methods and concepts I
have been discussing,

The first and most striking fact, as we begin to study the
18403 in a direct way, is the degree to which the selective
tradition has worked on it, A simple example is in the field of
newspapers, for it is customary to think of The Times as the
characteristic paper of the period, and to draw our ideas of
carly Victorian journalism from its practice. Certainly The
Times was the leading daily paper, but the most widely read
newspapers in this decade were the Sunday papers, Dispateh,

- Chronicle, Lloyd’s Weekly and News of the World., These had

what we can now recognize as a distinctly ‘Sunday paper’
selection of news: Bell’s Penny Dispatch (1842) is sub-titled
Sporting and- Pelicse Gazeite, and Newspaper of Romanss, and a

characteristicheadline is ' Daring Conspiracy and Attempted -

i

*
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Violation®, illustrated by a large woodcut and backed by a
detailed story. The total circulation of newspapers of this

kind, at the end of the decade, was about 275,000, as corm -

pared with a total of 60,000 for the daily papers. If we are
examining the actual culture of the period, we must begin
from this fact, rather than from the isolation of The Times
which its continuing importance in a tradition of high politics
has brought about.

In the case of literature, the working of the selective tradi-
tion is similarly obvious, We think of the period as that of
Dickens, Thackeray, Charlottc and Emily Bronts, at the
upper levels of the novel, and of Elizabeth Gaskell, Kingsley,
Disracli, in a subsidiary range. We know also, as ‘period’
authors, Lytton, Marryat, Reade. Dickens, of course, was
very widely read at the time. Pickwick, to take one example,
had sold 40,000 copics a number in periodical publication,
and later examples climbed to 70,000 and above. Yet if we
look at the other most widely read writers of the period, we
find the following list, in order of popularity, given by W. H.
Smith’s bookstalls, opened in 1848: Lytton, Marryat,

G. P. R, James, James Graat, Miss Sinclair, Haliburton, -

Mrs Trollope, Lever, Mrs Gaskell, Jane Austen. The two
most popular series of cheap novels, the Parlour and Railway
Libraries (1847 and 184g), included as their leading authora
G. P. R. James (47 titles), Lytton (19}, Mrs Marsh (16),
Marryat (15), Ainsworth (14}, Mrs Gore (10), Grant (8),
Grattan (8}, Maxwell (7), Mrs Trollope (7), Emma Robin-
son (6}, Mayne Reid (6), W, Carleton (6), Jane Austen (6),
Mrs Grey (6). A list of titles from these authors gives an idea
of the range: Agincourt, Last Days of Pompeis, M idshipman Easy,
Tower of London, Romance of War, Heivess of Bruges, Stories from
Waterloo, Refisges in America, Scalp Hunters, Rody ths Rover,

Pride and Prejudice, The Little Wife. In 1851 The Times
commented ;

Every addition to the stock was positively made on the assumption
that persons of the better class who constitute the larger portion of

railway readers lota their nccustomed taste the moment they enter
the station, :

[N
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However'this may be; it is clear that the fiction pientioned
~ waa not merely the reading of the 'degraded poor, but that,
" atleast for railway journeyy, this was the taste of ‘persons of
the better-tlasm’. If we take the whole range of readers, we

iy

4 & + said thathe had written more and sold in far greater numbers
b2t than Dickens, Reynolds was at his height in the new popular
520 periodicals: ofl the 1840s; the London Journal and his own
s_ - . Reynolds’ Miscellany, in which appeared such typical works as
i~ Mystaries of the Inquisition and Mysteries of the Court of London,
" Wemustadd to'this list of the reading of the period what has
¥ . been-described as a ‘huge trade’ in pornographic books,
- illegally ‘produced -and distributed from the ‘filthy cellary
-+ of Holywell Street’. We must also add the works of Carlyle,
.. .. Ruskin, Macaulay, Mill, Thomas Arnold, Pugin, and of
B- - °° Tennyson,' Browning, Clough, Matthew Arnold and
¢ Rossetti,' as seloctions from a great body of philosophical,
1 historical, religious and-poeiic writing. The operation of

.

- of as the ‘characteristic work of the period, hardly needs
S Cstressing. . i : . )

- Already, from looking at the documents, we are necessarily
. " led out to the social history of the period. We come, to sce
certain crucial changes in cultural matitutions; the effective
eatablishment of a popular Sunday press as the most success-
ful cleaent in journalism ; the growth of new kinds of period-

recipes, household hints, and advice to correspondents, as
'™ opposed to the more sober ‘ popular education’ journals of
) <" the previous decade (the Penny Magazins ceased publication
i7" - in 1845, the year in which the new-type Londom Fournal

began}; the coming of cheap fiction, at one level with the
‘penny dreadful’, from 1841, at another with halfscrown and
shilling Parlour and Railway Libraries; important changes
in the theatre, with the ending of the monopoly of the Patent
Theatres in 1843, the development of minor theatres and,

:

2. | must include’ an- author- not yet mentioned, G.W. M. - |
1" Reynolds, of whom:The Bookseller at his death said that he -
was ‘the most popular writer of our time*, having previoualy -

- the selective. tradition, to compose what we now think

ical, combining sensational and romantic fiction with

g e
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from 1849, the risc of the music-halls, Moreover, .these
changes at the institutional level, in distribution, relate to a
varicty of causes that take us far out into the whole history of
the period. Thus, technical changes (in newspapers, devel-
oped steam-printing ‘and rotary pressea; in books, ink-

blocking on cloth) provided part of the basis of the printed - -
expansion. The railway boom led 1o new reading needs and,

more centrally, to new points of distribution, Yet the kind

of people who made use of these technical opportunities must

equally attract our attention. There is an important increase,’

in this decade, in the entry of pure speculators into these

profitable businesses: Lloyd and Bell, in newspapers and
periodicals, combining (as did Reynolds more seriously) a
generalized radicalism with a sharp commercial instinet; or,
in the theatre, the essential beginning of the ownership of
theatres by men not directly concerned with the drama, but

finding commercial opportunity in building and letting to.

actor-managers and companies, a method that has had a
profound effect on English theatrical development. Again,
a large part of the impetus to cheap periodical publishing

was the desire to control the development of working-class -
opinion, and in this the observable shift from popular educa- .

tional journals to family magazines (the latter the immediate
ancestors of the women’s magazines of our own time) is
significant. Respectable schemes of moral and domestic
improvement became deeply entangled with the teaching
and implication of particular social values, in the interests of
the existing class socicty. These changes, in a wide ficld, are
nceessary parts of the real cultural process that we must
examine,

As we move into this wider field, we see, of course, that the
aclective tradition operates here as in the documents. The
institutional developments just noted, representing a critical
phase in the commercial organization of popular culture,

intcreat us primarily because they relate to a subsequent’

major trend., So also do developments of a different kind, in
the same field; the beginnings of public muscums (a limited
Bill in 1845}, public libraries (limited provisions in 1850),
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and public parks (allowed from the rates in 1847). The fierce
controversy surrounding these innovations (from the charges
of extravagance to the anxious pleas that the working people
must be ‘civilized’) tends to drop away, in our minds,
according to subsequent interpretations, The complexity
we have to grasp, in the field of cultural institutions, is that
this decade brought crucial developments in the commercial
exploitation of culture, in its valuable popular expansion,
and in enlightened public provision. This is the reality that
various -strands of the selective tradition tend to reduce,
seeking always a single line of development,

. This is true also of the general political and social history
of the period. As I see it, it is dominated by seven features,
"There is the crucial Free Trade victory in the Repeal of the
Corn Laws, in 1846. There is the virtual re-creation of a
new-style Tory Party, under Disracli, with some influence
from the ideas of Young England. There is the Chartist move-
ment, among other things a major stage in the development
of working-class political consciousness. There is the factory
legisiation, culminating in the Ten Hours Bill of 1847, There
ia the complicated story of the punitive Poor Law and the
attempts to amend its operation in 1844 and 1847, and,
linked with this by Chadwick, the fight for the Public Health
Act of 1848, There is the important re-involvement of the
churches, in different ways, in social conflict. There is the
major expansion in heavy industries and in capital invest-
ment, hotably in the railways, Other factors might casily be
added, but already from these we can observe two points in
analysis. First, that thesc ‘factors’ compose a single story,
though one of great complexity and conflict : several of them
are obviously linked, and none of them, in the real life of the
period, can be considered in isolation. Second, that each is
subject to highly selective interpretation, according to sub-
sequent directions and commitments. The case of Chartism
is the most obvious example. Few would now regard it as
dangerous and wicked, as it was widely regarded at the
time: too many of its principles have been subsequently built
nto the ‘British way of life’ for it to be casy openly to agree

e gran
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with Macaulay, for example, that universal suffrage is ‘in-
compatible with the very existence of civilization’. Yet other
selective images of the movement remain powerful: that, like
the General Strike of 1926, it was a tragic example of ‘the
wrong way to get change’, the right way being the actually
succeeding phase; or, again, that it was muddled and even
ridiculous, with its oddly mixed supporters and its monster
petitions which were simply disregarded. But the fact is that
we have no adequate history of Chartism; we have substitutes
for such a history, on one or other of the partial versions
thrown up by the selective tradition. We see from this, also,
the importance of our theoretical observation on one aspect
of the working of the selective tradition: that it is not only
affected, even governed, by subsequent main lines of growth,
but also changes, as it were retrospectively, in terms of
subsequent change. The attention now given to the growth
of working-class movements in the nineteenth century would
have scemed absurd in 1880, and is governed, now, less by
the material itself than by the knowledge of the fruition of
these movements, or commitment to them. The stress on
economic history has a similar basis of retrospective change.
In the case of literature, the working of the selective tradi-
tion needs separate examination, To a considerable extent it
is true that the work we now know from the 18403 is the best
work of the period: that repeated reading, in a variety of
situations, hassifted the good from the less good and bad. Yet
there are other factors. Mrs Gaskell and probably Disracli
survive by this criterion, butin both their cases there are other
affecting elements: in Mrs Gaskell the documentary interest
that is useful to a social history preoccupied by this period;
in Disracli, the fact of his subsequent fame in politics.
Kingsley’s novels, in my view, would not have survived on |
literary merit at all, but again they have some documentary
interest, and his contribution to intellectual history, in
Christian Socialism, has been thought important, Thackeray,
Dickens, and Charlotte Bront¥ survive on strict literary merit,
but we see that their best works have carried inferior works
that in other authors would have vanished. Emily Bronté&
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. would ndwitbe said by many critics to be the Ancst niovelist of
& . the decade, but-Wutharing Heights, for a long time; was carried

‘."i;bv;.me.faﬁa of Chalotte, and its major importance, now, is

! J related torichanges in. twenticth-century literature, moving

%) " towards the theme and language of Wuthering Heights and

.. away from the xeain fictional tradition of the decade in which
" it was written. In verse, we read Tennyson and Browning for

%7: . their intrinsic interest, though their reputations have

. violently fluctuated, but I do not think we should read many

o o of Matthew Amold’s 1849 poems if he had not subsequently

acquired ‘a.reputation of a different kind, We read Carlyle,
. Ruskin, and Mill because, in spite of obvious faults, they are
- ‘major writers and additionally belong to living intellectual

had to remake his significance, with our own emphasis on the
relations between art and society; where we read Macaulay,
we read perhaps with less interest, not because his ability
seems less, but because his way of thinking seers increasingly

£0 ' irrelevant., Thus the selective tradition, which we can be

certain will. continue to change, is in part the emphasis of
works of general value, in part the use of past work in terms
. of our own growth. The selective tradition which relates
to thiy period is different from the period itself, just as the
period .culture, consciously studied, is necessarily different

Y"The work of conscious reconstruction, and of the selective
tradition, tends to specialization of different classes of activ.
ity, and we'must look now at the area of relations between
these, to see if our theoretical description of such relations is
valid. We have already seen one important class of relation-
ships, in the field of cultural institutions. Such factors in the
socicty as- the class situation (particularly the range of
middle-class attitudes to the dissident working class), the
technical expansion which followed from the growth of an
industrial economy, and the kinds of ownership and distribu-
tion natural to such-an economy, can be seen to have affected
such institutions as the press; book publishing, and the

.- traditdons, But, where we read Thomas Arnold, itisbecause
v, - of his educational importance ; where we read Pugin, we have

i
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theatre, and the form of these institutions, with the purposcs
they expressed, had observable effects on some cultural work:. -
new styles in journalism, changes in the novel because of
serial publication, some adaptation of material in terms of the:
new publics being reached. With this kind of interrelation
we are reasonably familiar, but it is not the only kind. .
A sccond kind, in which, knowing the society, we look for.
its direct reflection in cultural work, is, in this period, quite
clear. Of the seven general features listed, from the political
and social history of the 1840s, all are extensively reflected in
contemporary literature, particularly in the novel. If we read
only Mary Barton, Sybil, Coningsby, Dombey and Son, Yeast,
Alton Locke, Past and Present, we move dircetly into the world

. of Chartism, factory legislation, the Poor Law, the railways,

the involvement of the churches (the decade produced
several novels of the crisis of religious belief and affiliation),.
and the politics of Free Trade and Young England. The
interrelation is important, but again it is not the only kind,
and indeed, if we limit relationships to this direct description

and discussion, we shall find it difficult to estimate even
these,

The further area of relations, that we must now examine,
is that described and interpreted by such concepts as the
social character and the structure of feeling. The dominant
social character of the period can be briefly outlined. There is
the belief in the value of work, and this is seen in relation to
individual effort, with a strong attachment to success gained
in these terms. A class society is assumed, but social position
is increasingly defined by actual status rather than by birth.
The poor are seen as the victims of their own failings, and it is
strongly held that the best among them will climb out of their
class. A punitive Poor Law is necessary in order to stimulate
effort; if a man could fall back on relief, without grave hard-
ship in the form of separation from his family, minimum
sustenance, and such work as stone-breaking or oakum-
picking, he would not make the necessary effort to provide
for himself. In this and a wider field, suffering is in one sense
cnnobling, in that it teaches humility and courage, and leads
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to the hard dedication to duty. Thrift, sobriety, and picty are
u; the principal virtues, and the family is their central institu-

4 weak provided that the help is not of such a kind as to confirm

: iy poor, are weaknesses by this. definition, Training to the
Tt prevailing virtues must be necessarily severe, but there is an
l %‘Jﬁ;‘_obligation to s¢e that the institutions for such training ave
it strengthened,

1

1
g ,},1 the period, if we look at its characteristic legislation, the
Jash: terms in which this was argued, the majority content of public

¥ i§ writing and speaking, and the characters of the men most

o4, -+ admired. Yet, of course, as a social character, it varied cons

- siderably in success of transmission, and was subject to many

o personal variations. The more serious difficulty arises as we
s look more closely at the period and realize that alternative
. ... social characters were in fact active, and that these affected,
(1 in important ways, the whole life of the time, A social
».« character is the abstract of a dominant group, and thérc can

Y -

., BETGAGUBE (hat the character described ~ a developed form
i, of the morality of the industrial and commercial middle
.Clasa - was at this tinee the moat powerful, At the same time,
4 there were other social characters with substantial bases in
*; -thesociety. The aristocratic character was visibly weakening,
but its variations — that birth mattered more than money,

that work was not the sole social value and that civilization
involved play; that sobriety and chastity, at least in young
men, were not cardinal virtues but might even be a sign of
meanness or dullness — are still alive in the period, all in
_practice, some in theory. In attitudes to the poor, this
character is ambiguous: it includes a stress on charity, as part
of one’s station, very different from punitive rehabilitation,
but also a brutality, a willingness to cut down troublemakers,
a natural habit of repression, which again differ from the
.middle-class attitude. The 18408 are very interesting in this
respect, for they show the. interaction of different social

R \

v, tion. The sanctity. of marriage ia absolute, and adultery and
pfornication are unpardonable. Duty includes helping the

% the weakness: condoning sexusl error, and comforting the .

pRisestee v This can be fairly‘)callcd the dominant social character of
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characters: Tory charity against Whig rechabilitation;
brutality and repression against positive civilization through
institution. Some of the best criticism of the Whig Poor Law
came from Tories with a conscious aristocratic ideal, as most

notably in Young England. Brutality and repression arc, -
. ready, in crisis, but as compared with the twenties and thir-

ties, are being steadily abandoned in favour of positive

legislation. Play may be frowned on by the social character, .
but the decade shows a large increase in light entertainment, "

from cheap novels to the music-halls, Notonlyisthe dominant

social character different, in many ways, from the life lived

in its shadow, but alternative social characters lead to the

real conflicts of the time. This is a central difficulty of the
social character concept, for in stressing a dominant abstrac. -

tion it seriously underestimates the historical process of
change and conflict, which are found even when, as in the
1840s, such a social character is very strong. For we must add
another alternative, of major importance: the developing
social character of the working class, different in important
respects from its competitors, As the victims of repression and
punitive rehabilitation, of the gospel of success and the pride

of birth, of the real nature of work and the exposure to suffers

ing, working-class people were beginning to formulate alter-
native ideals. They had important alli¢s from the interaction
of the other systems, and could be a major force either in the
Corn Laws repeal or in the Factory legislation, when these
were sponsored by different sections of the ruling class. But
‘the 18403 show an important development of independent
aims, though these are to be realized, mainly, through
alliance with other groups, Thus Chartism is an ideal beyond
the terms of any dominant group in the society, and is
more than an expression of democratic aspirations; is also
an assertion of an individual dignity transcending class.

The Ten Hours Bill, in working-class minds, was more -

than a good picce of paternal legislation on work: it was also
the claim to leisure, and hence again to a wider life, At the
same time, in their own developing organizations, the most
radical criticism of all was being made: the refusal of
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i::.ar‘sodcty? based;sither on birth or on individual sucoess,
(3 the conceptionrofi-a: society based -onmutual aid .and

_ ffi § EO-Operation; < hiigin G - oo Moot g
+ PRI dpbt - . - -
5@5“;@ = % We can thervdistinguish three social characters perative

Wi the period, and. it is with the study of relations between

btz them that we enterithe reality of the whole life, All contribute
Y IR © tothe growth ofithe society : the aristocratic ideals tempering
il - the harshness of middle-class ideals at their worst; working-
;.. - class ideals entering into a fruitful and decisive combination
[ . with middle-class ideals at their best, The middle-class social
character remaing dominant, and both aristocrats and
working people,. in many respects, come to terms with i,
~ . But equally, the middle-class social character as it entered
45" the forties is in many respects modified as the forties end. The
- walues of work and self-help, of social position by status
rather than birth, of the sanctity of marriage and the empha-
sis on thrift, sobriety and charity, are still dominant. But

L suffering on which it rests, have been, while not rejected,
¥ joined by a major ideal of public service, in which the effort
> =’ towards civilization. is actively promoted by a genuine
;;}‘-;'_ _-altruism and the making of positive institutions. )

i1 - This is one level of change, and such analysis is necessary
T, if'we are to explore the reality of the social character. In soma
.~ respegts, the structure of fecling corresponds to the dominant
g“r .- social character, but it is also an expression of the interaction

R ;_',',:'c__i_c__s;rcr_i_tg_éa. Again, however, the structure of feeling is_not

tel S30CIELy it is primarily cvident in the
wor dominang productive group. At this level, however, it is
S B o S o TN . .
Ve, 1fferent from any of the distinguishable social characters,
$1l; for it has to deal not only with the public ideals but with their
(¥, omissions and conscquences, as lived, If we look at the fiction

i of the forties, we shall see this clearly,
‘The popular fiction of the periodicals, so carefully studied
by Dalziel, is very interesting in this context. At first sight we
- find what we expect: the unshakeable assumptions of a class
‘ socicty, but with.the stress on wealth rather than birth
.. - (aristocrats, indeed, being often personally vicious) ; the con-

‘punitive rchabilitation, and the attitudes to weakness and
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viction that the poor are so by their own faults — their, stu-
pidity and depravity stressed, their mutual help ignored ; the

absolute sanctity of marriage, the manipulation of plot to -

bring sexual offenders to actual suffering; the fight against

{ - weakness, however terrible, as one of the main creators of

humble virtue. All this, often consciously didactic, is the
direct expreasion of the dominant social character, and the
assumptions tend to beshared by the pious ‘improving’ fiction
{cf. Mrs Tonna's Helen Flestiwood) and by the sensational
fiction which the improvers condemned, But then we are
reminded of the extent to which popular fiction retains older
systems of value, often through stereotyped conventions of
character. The "fashionable novel’ of high life only became
unfashionable late in the decade, The typical hero is some~
times the successful exponent of self-help, but often he is an

“older type, the cultivated gentleman, the soldier governed

by a code of honour, even the man who finds pleasure a
blessing and work a curse, To the earlier hero, loss of income
and the need to work were misfortunes to be endured; to
have a safe fortune was undoubtedly best. The new attitude
to work came in only slowly, for understandable reasons,

(Ordinary middle-class life was still thought too plain and ,
dull for a really interesting novel.) Further, heroes of cither .

kind are capable of strong overt ¢emotion ; they can burst into
public tears, or even swoon, as strong men used to do but

were soon to do no more. Heroines have more continuity:

they are weak, dependent, and shown as glad to be so, and of
course they are beautiful and chaste. One interesting factor,
obviously related to a continuing general attitude in the
period, is that achools, almost without exception, are shown
as terrible: notonly are they places of temptation and wicked-
ness, mean, cruel and educationally ridiculous, but also they
are inferior to the home and family, as a way of bringing up
children. This is perhaps the last period in which a majority
of English public opinion believed that home education was
the ideal, ¥rom the sixteenth century, this belief had been
gaining ground, and its complete reversal, with the new
public-school ethos after Armold, is of considerable general
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_importance. But the new attitude does i i
uni:d gom Brotm’s Sshooldays in 1857, ot sppest n fiction

n the popular fiction of the forties, the man
: \ n, we find

n;\arlu of older ways of fecling, as well as faithful rcproductioi
gv ccrmﬁndn standard {‘cchngs of the approved social character.
the amdnlw, in an mt_crmting way, the interaction between
ese and actual experience. The crucial point, in this period,

PR
oy v/ is in the field of success and money. The confident assertions

of the social character, that success followed effort, and that
wealth was 'thf.:: mark of respect, had to contend, if only un-
oon:sc&oualy, with a practical world in which thir;gs were not
%0 .mmplc. The confidence of this fiction is often only super-
ficial. What comes through with great force is a pervasive
atmosphere of instability and debt. A normal element, in
these storics, is the loss of fortune, and this is hardly c,vcr
presented in termos consistent with the social character: that
suCCess or failure correspond to personal quality, Debt and
_ ruin haunt this apparently confident world, and in a majority
of cases s:mply happen to the characters, as a result of a
process outside them. At one level, the assumptions of the
social character are maintained : if you lose your fortune, you
get out of the way - you cannot embarrass yourself or ’your
friends by staying. But this ruthless code is ordinarily con-
fined to subsidiary characters: the parents of hero or heroine
For the 1_>eoplc who matter, some other expedient is ncccs-:
sary. It is found, over the whole range of fiction, by two
devices: the unexpected legacy, and the Empire. These
devices are extremely interesting, both at the level of magic
and at the level of developing attitudes nccessary to the

‘/ SOCiCtY.

Magic is indeed necessary, to postpone the conflict be-
tween the cthic and the experience. Itis widely used in sexual
situations, where hero or heroine is tied to an unloved wife or
husband, while the true-lover waits in the wings. Solutions
involving infidelity or breaking the marriage are normally

‘unthinkable, and so a formula is evolved, for standard use: -

:)hc. umm-tablc partner ?s not merely unloved, but alcoholic
r insane; x_!t a given point, and after the required amount of

The Analysis of Culture 83
resigned suffering, there is a convenient, often spectacular
death, in which the unloving partner shows great qualities of
care, duty, and piety; and then, of course, the real love can
be consummated. In moncy, the process is similar: legacics,
at the crucial moment, turn up from almost anywhere, and
fortunes are restored. Nobody has to go against the principle
that money is central to success, but equally very few have to
be bound by the ethic preached to the poor: that the deserv-
ing prosper by effort. This element of cheating marks one
crucial point of difference between the social character and
the actual structure of feeling.

The use of the Bmpire is similar but more complex. Of
course there were actual legacies, and these eventually
changed the self-help ethic, in its simplest form: the magic,
at this stage, lay in their timing. But the Empire was a more
universally available escape-route: black sheep could be lost
in it; ruined or misunderstood heroes could go out and

" return with fortunes; the weak of every kind could be trans-

ferved to it, to make a new life, Often indeed, the Empire is
the source of the unexpected legacy, and the two devices are
joined. It is clear that the use of the Empire relates to real
' factors in the society. At a simple level, going out to the new
Jands could be seen as self-help and enterprise of the purest
kinds. Also, in the new fands, there was a great need for
labourers, and emigrationasa solution to working-class prob-
lems was being widely urged, often by the most humane
critics of the existing system. In 1840, 90,000 people a year
were emigrating, and in 1850 three times as many. In a
different way, in terms of capital and trade, the Empire had
been one of the levers of industrialization, and was to prove
one major way of keeping the capitalist system vi able, These
factors are reflected in fiction, though not to the same extent
as later in the century, when Imperialism had become a
conscious policy. Meanwhile, alongside this reflection of real
factors, there was the use as magic: characters whose desti-
nies could not be worked out within the system as given were
simply put on the boat, a simpler way of resolving the conflict
between ethic and experience than any radical questioning
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% of the ethic: This method had the additional advantage that

PR itwas consonant with another main element of the structure
) Y, of feeling: that there could be no general solution to .the

social problems. of the.time; there could be only individual
- solutions, the rescue by legacy or emigration, the resolution

. by some timcly change of heart.

. Now the fascinating thing about the structure of feeling as
described is that it is present in almost all the novels we now .

_read as literature, as well as in the now disregarded popular
 fiction. This is truc of the reflections and of the magic.
" Disraeli seens daring in dramatizing the two-nation prob-

lem in the love of an aristocrat and a Chartist gir], but Sybil,
following the pattern of almost all poor heroines in such
situations'in the periodicals, is discovered in the end to be
‘really’ a dispossessed aristocrat. (The uniting of the two
nations is in fact, in Disracli, the combination of agricultural
and industrial property, a very sanguine political forecast,

+ and thesame pattern is followed in Coningsby, where the young
. aristocrat marries.the Lancashire manufacturer’s daughter,
.. and is elected for an industrial constituency.) Mrs Gaskell,

though rcfusing the popular fiction that the poor suffered by
their own faults, succeeds in Mary Barton in compromising
working-class organization with murder, and steers all her
joved characters to Canada, Kingsley, in Alton Locks, sends
his Chartist hero to America.And thescare the humanecritics,
in many ways dissenting from the social character, but
remaining bound by the structure of feeling. _

The same correspondence is evident in novels less con-
cerned with the problems of the socicty. The novels of
Charlotte and Anne Bronté are, in terms of plot and structure
of feeling, virtually identical with many storics in the peri-
odicals: the governess-heroine, the insane wife or alcoholic
husband, the resolution through resignation, duty, and
magic. Dickens, similarly, uses the situations, the feelings,
and the magic of periodical fiction again and again.

This connexion between the popular structure of feeling
and that used in the literature of the time is of major import-
ance in the analysis of culture. It is here, at a level even more
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important than that of institutions, that the real relations
within the whole culture are made clear: relations that can
casily be neglected when only the best writing survives, or -
when this is studied outside its social context. Yet the con-
nexion must be carefully defined. Often it is simply that in
the good novel the ordinary situations and feelings are worked

through to their maximum intensity. In other cascs, though -

the {ramework is retained, one element of the experience
floods through the work, in such a way as to make it relevant
in its own right, outside the conventional terms. This is true
of Elizabeth Gaskell, in the early parts of Mary Barton; of

Charlotte Brontg, taking lonely personal desire to an inten- -
sity that reaily questions the conventions by which it is

opposed; of Dickens, certainly, in that the conventional

figurc of the orphan, or the child exposed by loss of fortune, '

comes to transcend the system to which he refers, and to
embody many of the deepest {eelings in the real experience
of the time. These arc the crcative clerents, though the:
connexion with the ordinary structurc of feeling is still clear.
The orphan, the exposed child, the lonely governess, the girl
from a poor family: these are the figures which express
the deepest response to the reality of the way of life. In the.
ordinary fiction, they were conventional figures; in the
literature they emerge carrying an irresistible authenticity,
not merely as exemplars of the accidents of the social system,
but as expressions of a general judgement of the human
quality of the whole way of life. Here, in the 1840s, is the first
body of fiction (apart from occasional earlier examples, in
Godwin and perhaps Richardson) expressing, even through
the conventional forms, a radical human dissent. At the level
of social character, the society might be confident "of its-
assumptions and its future, but these loncly exposed figures
seem to us, at least, the personal and social reality of the
system which in part the social character rationalized. Man
alone, afraid, a vicim: this is the enduring experience. The
magic solutions will be grasped at, in many cases, in the end,
but the intensity of the central experience is on record and
survives them. And itis at this point that we find the link with
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anovel like Wuthering Heights, which rejects so much more of
'the conventional structure, Here, at a peak of intensity, the
‘complicated barriers of a system of relationships are broken

o through, finaily, by an absolute human commitment. The

commitment iy realized through death, and the essential
tragedy, embodied elsewhere in individual figures who may,
by magic, be rescued from it, becomes the form of the whole
work. The creative elements in the other fiction are raised to
a wholeness which takes the work right outside the ordinary
structure of feeling, and teaches a new feeling. -

Art reflects its socicty and works a social character through

~ to]its realify in cxperieace, But also art creates, by new per-

e

] : ' Vo
ceptions and responses, eleménts which the society, as such,

" i ot a8l o réalize, If we compare art with its society, we

finda series of real relatignships showing its deep and central
connexions with the rest of the general life. We firid descrip-
tion, discussion, exposition through plot, and experience of
the social character. We find also, in certain characteristic
forms and devices, evidence of the deadlocks and unsolved

- problems of the society: often admitted to consciousness for

the first time in this way. Part of this evidence will show a
false consciousness, designed to prevent any substantial
recognition; part again a deep desire, as yet uncharted, to
move beyond this. As George Eliot wrote, recording this
latter fecling, in 1848

The day will come when there will be a temple of white marble,
where sweet incense and anthems shall rise to the memory of every
man and woman who has had a deep Ahmumg, a presentiment, a
yearning, or a clear vision of the time when this miserable reign of
Mammeon shall end — when men shall be no longer ‘Jike the fishes
of the sea’ — society no more like a face one half of which — the side
of profession, of lip-faith - is fair and God-like, the other half - the
side of deeds and institutions — with a hard old wrinkled skin
puckered into the sneer of a Mephistopheles.

Much of the art, much of the magic, of the 1840s, expressed
this desire. And at this point we find ourselves moving into a
process which cannot be the simple comparison of art and
society, but which must start from the recognition that all
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the acts of men compose a general reality within which both
art and what we ordinaxily call society are comprised. We
do not now compare the art with the society; we compare ¢ *
BOTH with the whole complex of human actions and feclings.

Wehind sone art expressing feelings which the society, in its
general character, could not express. These may be the
creative responses which bring new feelings to hgh't. They
may be also.the simple record of omissions: the nourishment
or attempted nourishment of human needs unsatisfied. An
eclement in the 18403 that we have not yet noted shows this
kind of evidence clearly. The characteristic verse of Tenny-
son and Arnold in the decade, from Morie d'Arthur and
Ulysses to The Forsaken Merman, is a late phase of that part of
the Romantic movement which sought to cxprcss,.through
other places and other times, a richness not evident in ordin-
ary contemporary life. That this poetry is weaker than that
of Coleridge and Keats, which it formally resembles, seems
to mark a further and perhaps disastrous moving away from
the energies of the actual life; yet the impulse is character-
istic, and in strength and weakness indicates experience that
study of the society alone could not adduce. Then again we
can link with this the general romanticizing of the past, at a
serious level in Carlyle, at a popular level in the form of !;hc
historical novel, again a Romantic creation and at a high
level of production and popularity. in the early 1840s,
beginning to fade in the later years. Linking the weak
romanticism of exotic colour and richness with the strong
romanticism of the vision of a fuller human life is the sense of
omission, from the bleak reality and dominant ideals of the
period, of certain basic human needs. The magic and tinsel
of illegitimate theatre and music-hall, the ornate furnishing,
the Gothicism in architecture, belong in the same category,
And 1848, the last year of the Chartists, is also the first year
of the Pre-Raphaclite Brotherhood. It is not that we cannot
relate this art to the rest of the general life, but that we see it,
by its very contrast with the main features of the society, as
an clement of the general human organization which found
expression in this specific way, and which must be set in
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parity with the other clcmcms if we are to analysc the
culture as a whole,

Finally, as we look at the whole peried, we recogmzc that
its creative activities are to be found, not only in art but,
following the main lines of the society, in industry and engin-
ecring, and, questioning the socicty, in new kinds of social
institution. We cannot understand any period of the Indus-
trial Revolution if we fail to recognize the real miracle that
was being worked, by human skill and effort. Again and
again, even by critics of the society, the excitement of this
extraordinary release of man’s powers was acknowledged
and shared. The society could not have been aceeptable to
anybody, without that. ‘These are our poems’®, Carlyle said
in 1842, looking at one of the new locomotives, and this
clement, now 30 casily overlooked, is central to the whole
culture,

In a quite different way, in new institutions, the slow
creation of different images of community, different forms of
relationship, by the newly-organizing workersand by middle-
class reformers, marks a reaching-out of the mind of com-
parableimportance. We cannot understand even the creative
part of a culture without reference to activities of this kind,
in industry and institutions, which are as strong and as
valuable an expression of direct human fecling as the major
art and thought.

To make a complete analysis of the culture of the 18408
would go far beyond the scope and intention of this chapter.
1 have siroply looked at this fascinating decade as a way of
considering what any such analysis involves, I have only
indicated the ways in which it might begin, but I think it is
clear that analysis of the kind described is feasible, and that
the exploration of rclations between apparently separate
clements of the way of life can be illuminating. In any event,
as we follow the analysis through, and as we see the ways in
which it could be continued, we can decide for ourselves
the extent to which the main theoretical approach, and the
theoretical distinctions which follow from it, are valid.

3
INDIVIDUALS AND SOCIETIES

W are secking to define and consider one central principle:

that of the essential relation, the true interaction, between
patterns learned and created in the mind andpattcrm comn-
minicated and_made active in 1 relationships, conventions,
and institutions, Culture is our name for this process and its_
rcsults, and then within this process we discover problems
that have been the subject of traditional debate and that we
may look at again in this new way, Among such problems,

that of the relationship between an individual and his socicty
is evident and crucial. It has been discussed through the
whole series of systems of thinking that compose our tradition,
and it is still widely discussed, from current experience, since
it scems to be agreed that precisely this issue is at the centre of
the conflicts of our time. Yet of course we approach the

experience through the descriptions we have learned: in a
more or less conscious way if we know parts of the vast body
of accumulated theory in the matter; still, in effect, if we
know none of the theory directly, yet ﬁ.nd it cmbcddcd in the
very language and forms of relationship through which we
are bound to live, When we examine actual relationships,
we start from the descriptions we have learned, When we
speak of ‘the individual’ and of ‘society’, we are using
descriptions which embody particular interpretations of the
experience to which they refer: interpretations which gained
currency at a particular point in history, yet which have now
virtually established themselves in our minds as absolutes.
By a special effort, we may become conscious of ‘ the indi-
vidual’ and ‘society’ as ‘no more than descriptions’, yet still
so much actual experience and behaviour is tied to them that
the realization can seem merely academic, There are times,
however, when there is so high a tension between experience




